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workshop: genos o.s.

Today’s  workshop  is  all  about  the  split  points  on  your  Genos  keyboard...  what  they  are,  and  how
they  are  used.    A  song  from  the  1960s  provides  the  context  for  a  step-bby-sstep  guide  to  creating  a
virtual  ‘extra  keyboard’  on  which  to  play  the  ‘twiddly  bits’  that fill  the gaps  between  the  notes  of
the  main  melody  in  many  popular  songs.

GETTING STARTED Part 10 - with Glyn Madden

Your Genos’s extra keyboard

Have you ever wished that your Genos had a second
keyboard - for those extra ‘twiddly bits’ that fill in the
gaps between the singer’s phrases on many popular
(and not so popular) songs?  If so, are you aware that
you can split your keyboard into several sections to
achieve this?  

When you press the ACMP button or press the LEFT
voice button the keyboard divides itself into two playing
areas, one for the left hand accompaniment (the Style)
and the other for the right hand (the melody).  But you
can split the right hand part of the keyboard further by
creating a separate section - just for the RIGHT3 voice.
Here’s an example of how to achieve this and how it
might be used.

Who remembers the song ‘Sugar
Sugar’ from 1969?  I’ve chosen
this as my illustration because it
was the first tune to come into
my head that showed what I
needed within the first two
bars... excellent!

The words are very ‘60s if
not exactly memorable (but

I’ve inserted the doo-be-doos to show
where the ‘twiddly bits’ will come when we set up the

keyboard split.

“Sugar (doo-bee doo-bee doo doo),
Ah honey honey (doo-bee doo-bee doo doo),
You are my candy girl, and you got me wanting you.”

Setting up

1 Style:  EuroPopOrgan,  variation  C,  tempo  127bpm.

The first thing we need of course is a Style and I 
chose Euro Pop Organ (variation C) from the Easy 
Listening category (fig.1), slowing the tempo down 
from 145bpm to a steady jog at 127bpm. 

2 Melody  Voice(s):    OTS1

For the melody voice I simply accepted the Genos’s
suggestion by pressing One Touch Setting 1. It’s a 
percussive organ sound that uses two of the right 
hand voice sections (leaving Right3 free for my 
‘extra keyboard’ part).

Fig.1
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Splitting the keyboard

1 Press  [DIRECT  ACCESS]>[ACMP]

Press [Direct Access] followed by [ACMP] 
(Accompaniment) to call up the ‘Split Point & 
Fingering’ page (fig.2).

2 Switch  on  the  [RIGHT3]  Part  On/Off  button.

Switch on the RIGHT3 Part On/Off button on the 
panel.  Then, whilst touching the Right 3 box on the 
screen, position the Right3 split point by pressing 
the note on the keyboard where you want the split 
to be (fig.3).

The area you are assigning to the Right3 split must 
accommodate all the ‘doo-bee doo’ notes you need
to play, so the bottom note of the split should be the
same as the lowest ‘doo-bee-doo’ note.  Bearing in 
mind that you’ll be playing the doo-bee-doos an 
octave higher than written the lowest note will be G4.

Choosing a voice for the Right3 part.

1 Press  the  [RIGHT3]  Part  Select  button.

Press the Right3 Part Select button (immediately 
above the Right3 Part On/Off button on the panel.  
This opens the Right3 Voice page (fig.4).  Listening 
to the original recording it sounds as though the 
doo-bees are played on a guitar so I’ve done the 
same and selected the ‘60s Shadowed Lead voice 
(fig.4).

2 Touch  the  ‘Menu’  icon.

Touch the Menu icon (circled above) to access the 
Menu... and select ‘Voice Setting’ from the list (fig5). 

Because the notes played by the Right3 voice are 
played an octave higher up the keyboard than the 
main melody, I need to bring the pitch of the guitar 
down an octave to compensate.

3 Lower  the  Octave  pitch  of  the  Right3  voice  to  -22.

The normal Octave pitch of the ‘60s Shadowed 
Lead guitar is -1 so lower it a further octave to -2 
in the Voice Setting page (fig.6) 

That’s it!  You may want to reduce the volume of the
Right3 voice but other than that you’re done.  You now
have the main melody voice (organ) in the centre of the
keyboard, accompaniment style to the left and your
‘extra keyboard’ to the right.  Press Exit and save. 
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